OpHameHTMn

Bacuna Kpnuyescbkoro:
anA Bcix i 4na cebe

LLIkoga, 1o 40CI HIXTO 3 KPATHCbKNX
[0C/NIGHVKIB He 3aLiKaBMBCSH | He
3ynuHWBCSA Hag TBopYicTio Bac[uns]
lour[opoBuya] SK BU4ATHOrO
OpHAMeHTazICcTa.

€sreHia KpryeBcbka, 1950-Ti

/lenb He BCi gocninoHnkM TBopYocTi Bacuna Mouroposunya Kpryescbkoro (1873-1952)

1 Baagum lNasros-
cbkui. Bacunb
puroposuny Kpun-
YyeBCbKUM: XXutta
i TBOpYICTb. Hblo-
Nopk, 1974.

2B Py6aH-KpaByeHKo.
Bacwunb Kpnues-
cbkunin: Kpnyes-
CbKi i VKpaiHCbKa
XYOO0XHS KyNbTypa
XX cTonitta. Knis,
2004. 4.1.

3BEPTO/IN YBATY HO PO/Tb OPHOMEHTUKW 1 OPHOMEHTO/IbHOCTI
B loro 6yaisnax, rpadiui, XrnBonuci, Hocamnepesn — 4eKopa-
TMBHOMY MUcTeuTBi. Big nodaTtky XX cToniTTa v noTenep 3'9Bu-
nacs Marxke He3NiveHHA KinbKicTb Ny6AiKaL,i, MPUCBAYEHNX
LbOMY ANBHOMY, HOBITb 3Ara4KOBOMY, He 40 KiHUA LWe 36ar-
HYTOMY XYO0XHUNKOBI-OPXITEKTOPY.

YinbHe micue B Uil LOPWHI HONeXunTb MoHorpadiam Bagwn-
Ma MaBnoBcbkoro (nepla)t i BaneHTrHW Py6aH-KpaByeHKo
(micTKiwWa)?, oWaTHO 36UTI TEKCTUN AKNX HIBN BBOAATb \/ XPOM
XUTTS KpryeBCbKOro, 403BONSIOYY PO3AVBAATACS, CTYNAOYN
B M'AKMX KaMNUAX, Bi3epPyHOK HO MOPKeTi, OpHOMEHTAL,ilo Ha
KUANMI, 4eKOPYBAHHS CTiH, 03406y cTeni, BU3NPATN \/ BIKHO —
B HO4il No6a4ymMTy NOCTATb MUTLSA cepes Moro npaub i Aoro
HOA3BUYONHNX \ €BPONENCbKIi rpadivHin kKynbTypi XX cTo-
niTTa WKiLeBrx Bisi.



3 Bacunb lpuroposuy
KpuyeBcbKkuin:
XpecTomaTia: Y 2 T.
Xapkis: Bugoseub
OnekcaHap CaBuyK,
2016. T.1: 1891~
1943 pp.; 2020. T.2:

1943-1976 pp.

“ OnekcaHap CaByyK.
Big ynopsaaHuka
i Bugasusa // Bacunb
lpuroposuny
KpuryeBcbKuia...
T.2.C.11.

OecaTtnnitta He cNAVBAO, AK NiITEPATYPA NPO MANCTPA A0MOB-
HMNACA 3PA3KOBOIO WOA0 AOCHXKHOT HNHI BUY4EepPnHOCTI Xpec-
TOMOTi€lo B 4BOX TOMAX (2016, 2020), MiArOTOB/NEHOO XAPKIB-
CbkM BunaasHMUTBOM OnekcaHapa CaBYyYKA 3 BUHSATKOBOIO
HOVYKOBOIO | 4N3AVH-BepCcTaNbHOW akpibieto®. Lleri komneH-
4i MICTUTb YCi 4OCTYMHI CY4ACHUM HOYKOBLAM TeKcTu Kpu-
YeBCbKOro, a6prcC Maxe BCiei MOro M1UCTELbKOI CrAnLNHWY,
GiorpadiyHi MaTepioann, NNCTYBOHHSA, CTATTI 1 cnoragn npo
MOCTPO. BaxKko He moroguTrcs 3 aBTOPOM-YMOPSAHVIKOM
\ TOMV, LLO «4BOTOMOBUK “XpecToMaTii” CTOHe nuvle rnovar-
KOM 418 6inbll FPYHTOBHUX i CUCTEMOTUYHUX O0CAIOXKEHb
3HOKOBOI MOCTATI VKPATHCbKOI KY/IbTYPW MepLuoi NoNOBUHN
XX cT.»*. 300€eTbcq, HE NPOCTO MOYATOK — Lie TPAMMAIH, Lo
300TEeH 30BAATY MUTTEBE MPUCKOPEHHS 6yab-KOMY, XTO He-
6araye NOCTAOBUTLCA A0 VKPATHCbKOI Bi3ya/1bHOT CNa4LWMHN
B reOMEeTPUKO-CUHTAKCUYHOMY MOLUVKY 4OBEPLUEHOI X\ 40X~
HboT popmu.

CnpaBai, Bia3HAYEHHNA 150-pivysa Big HopomkeHHs Kpuyes-
CbKOr0o CTO/10 HAro4olo A4/14 NPOBEAEHHSA HO MeXi 2022 | 2023
POKIB HU3KM HOYKOBUX KOHdepeHLil, HOBOro NPOYNTAHHSA
1 OCMWVCNEHHA CNAALLVHW 0BiNapa 408 il NOWMPEHHS, BUKO-
PVCTOHHS, O BiATAK NNEKAHHS HOBUX GOPM BITHUIHAHOI Ky b-
Typu BXe y XXI cToniTTi. O4HE 3 TOKUX BiAKPUTTIB — HEBIiZOMUI
paOHille B yCil MOBHOTI 4OPO6OK KPMYEBCHKOro KO X\40X-
HVKO-OpHOMeHTanicTa. Lle ctanoca 3aBASKM NOBEPHEHHIO
B YKPOiHY HOLLOAKAMN MUTLA 6inblUol YHOCTUHW NOro TBOPIB,
Lo 36epiranmncsa 30 KOP4OHOM.

lneTbcsa, 30kpema, NPo 6/1N3bKO ABOXCOT OPHOMEHTHUX K-
3epCuCiB HO HEBENNYKMX MAMEPOBUX APKYLLAX PO3MipOM
\ INCTIBKY 41 4eLo 6inblunx, AKi nepegaHo Tenep 40 my3eis
KaHeBa, Knesa, /lebennHa, OniwHi, NMontasun, Cym, Xapkosa
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In. 1. 3ana 3acigaHb IcTo-
puyHoI cekuii BceykpaiHcbkoi
akagemii HayK. CBiTANHA 1929 poKYy.

CyyacHa agpeca: m. Knis,
Byn. Bonoaumupcbka, 35;
iHTep'ep 3HULLEHO.

Binain o6pasoTBOpYMX MUCTELTB
HauioHanbHoI 6i6niotekn YKpaiHm
imeHi B. |. BepHaacbKkoro

| "
'Em

nepemManiboBYBAB OPHAMEHT OKPEMMX KMAACUYHUX
3PA3KiB TOHYOPCTBA, KU/TIMMAPCTBA, BULLIMBKU, MPU-
CTOCOBVYI04Y 10ro 40 GOPMATY BEPCTANBHOT CMYTU.

AKLWOo B 4PYKAPCTBI MacTep 34e6iNbloro sMeH-
LI\YBAB PO3MipM TO MACLUTA6 306PAXKEHHS BigHOC-
HO BMO4OGAHOIO HVM OPUTiIHAAMY, TO MPUHLWNOBO
HOBe pilleHHs cnocTepiraeMo B OPOPM/EHHI iH-
Tep’epy IcTopmyHoi cekLii BceykpaiHcbKoi akane-
Mii HOVK 1927 poKy. TyT OpPHOMEHT cnyrye He npo-
CTO 4N AeKopY KAPHM3IB 60 NiNACTPIB, AK Le 6yno



Ornaments of
Vasyl Krychevskyi:
For Everyone and for Self

It is regrettable that none of the
Ukrainian researchers has shown
interest in Vasyl Krychevskyi as
an exceptional ornamental artist
and has not adequately explored
his work thus far.

Yevheniia Krychevska, 1950s

Almost all researchers of Vasyl Hryhorovych Krychevskyi's works (1873-1952) have

1 Bagum
lMaBnoBCbKU.
Bacwunb Mpuroposuny
KpuryeBcbkui:
XunTTa i TBOPYICTD.
Hbro—l7|opK, 1974.
[Vadym Pavlovskyi.
Vasyl Hryhorovych
Krychevskyi: Life
and Work. New
York, 1974.]

focused on the role of ornamentation and ornamentalism
in his architecture, graphics, paintings, and above all,— his
decorative art. From the beginning of the 20™ century until
today, there has emerged an almost countless number of
publications dedicated to this peculiar, even enigmatic, art-
ist-architect, whose full comprehension is yet to be achieved.

The leading place in this realm belongs to the monographs
by Vadym Pavlovskyi (the first publication)* and Valentyna
Ruban-Kravchenko (the more comprehensive one)? whose
meticulously crafted texts seem to lead us into the sanctuary
of Krychevskyi's life, allowing us to make soft barefoot steps
and observe: the patterns on the parquet, the ornamentation
on the rug, the decoration of the walls, the adornment of the
ceiling, and to gaze out of the windows in hopes of catching
sight of the artist amidst his works and his extraordinary



25 See.: Oleg Bodnar.
Golden Section
and non-Euclidean
geometry in science
and art. Saarbricken
(Germany), 2015;
AHapeii My4kos.
D,eq\/KTVIBHbIe BbICOTbI
amMnvipes n amMnmpun-
yeckas nencTBnTeNb-
HOCTb: [Mnep6onunye-
cKkune nosopoTbl Onera
Boanapa // Wnax oo
rapmoHii: MucteuTso +
MaoTeMaTuka (Tema-
TUYHNI 3GipHWK) /
3a pea. M. Ta6pens.
/bBiB, 2007. C. 76-88.
[Andriy Puchkouv.
Deductive heights of
empyrean and empiric
reality: Hyperbolic
rotations of Oleh
Bodnar // Shliakh
do harmonii (Path
to harmony): Art +
mathematics (Themed
compilation) / Edited
by M. Habrel. Lviv,
2007. P. 76-88.]

26 0. 4. bogHap.
OvHamivHa cnmeTpis
v Npupo4i Ta apxiTek-
Typi // Wnsx oo rapmo-
Hii... C. 240.
[O.Y. Bodnar. Dynamic
symmetry in nature
and architecture //
Shliakh do harmonii...
P. 240.]

Bodnar visually demonstrated the exact manner, in which hy-
perbolic rotation is inherent in the symmetry transformation
of ornamentation which exhibits an infinite degree of variation
[fig. 4-6]. Thanks to this model (and its transformations cor-
responding to certain pattern cases) one can form an under-
standing —already from our time backwards —of the method*”
employed by Krychevskyi while working on those “algebraic
tasks” he admitted to his wife when creating the ornament.

The discovery made by Oleh Bodnar, a corresponding member
of the National Academy of Arts of Ukraine, first published in
1989%, allows us to assert that the phenomenon of phyllo-
taxis embodies geometrical laws of non-Euclidean (more pre-
cisely, pseudo-Euclidean) geometry known as Minkowski ge-
ometry. On the one hand, the geometry of phyllotaxis and its
trigonometric apparatus reflect the specific nature of math-
ematics in living organisms, where the ‘golden ratio” plays
a fundamental role. On the other hand, this understanding
helps us comprehend the intricate patterns created by the
greatest ornamentists of the 20™ century.

If we meticulously examine the ornament composition tech-
niques not only of Krychevskyi but also of two of the most
prominent representatives in this field, his younger comrades-
in-art, predominantly the Dutch artist Maurits Cornelis Escher
(1898-1972) and to a lesser extent the French artist Victor
Vasarely (19o6-199y), using Bodnar’s toolkit, we can estab-
lish a typology of applying the dynamic symmetry principle
in the patterned realm belonging to a specific ornamental
artist. Regarding Krychevskyi's ornamentation, we can dis-
cuss the unity of general laws governing natural forms and
created patterns (like artificial ‘natural’ forms as well), where
the naturalness itself —this new artistic quality —reflects the
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Fig. 4. A series of diagrams
illustrating the sequential stages

of symmetric transformation of
cylindrical grids (with parallelograms
0101" depicted in all the diagrams).
According to Oleh Bodnar

Fig. 5. A diagram of transforming
a grid through hyperbolic rotation.
According to Oleh Bodnar

Fig. 6. Definition of the hyperbolic
angle magnitude. According
to Oleh Bodnar







In. 31. ECKi3 OpHOMEHTY. 1945 p.

Manip, rpaditoBuin oniseLb.
14,8%20,9 CM.

HauioHanbHWA My3en-3anoBigHNK

VKPATHCbKOro roH4yapcTBa B OnilHOMY,.

®. 21, on. 2, o4. 36. 119

Fig. 31. Ornament sketch. 1945.

Paper, graphite pencil.
14,8%20,9 cm.

The National Museum of
Ukrainian Pottery in Opishne.

Fond 21, file 2, item 119
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In. 185. OpHAMEHTHA
KomMno3uuis. 1951 p.

Manip, rpadiToBUI T KONBOPOBI
oniBui. 23,2x21,5 CM.

MpnBATHO KoNekLis

Fig. 185. Ornament
composition. 1951.

Paper, graphite and colored
pencils. 23,2x21,5 cm.

Private collection



Vasyl H. Krychevskyi (1950s)
and Ornament

Much has been written about an artist and architect Vasyl Hryhorovych Kry-
chevsky, but none of the previous authors took his works into
deeper consideration so as to contemplate other branches
of his creativity: the ones that correspond less to the term
“Les beaux-arts”, being more distinctive of Ukrainian folklore —
I mean ornament.Much has been written about the artist and
architect Vasyl Hryhorovych Krychevskyi, yet none of the au-
thors has dared to delve deeper into his works, to examine
the various aspects of his creativity that align less with the
term “Fine arts” and are more distinctive of Ukrainian folk-
lore — specifically, | refer to ornamentation.

Upon entering the embroidery section at the Folk Decorative
Art Museum in Kyiv or Poltava, every visitor is left astonished
and filled with wonder. The endless diversity of patterns, the
intricate complexity of lines, and vyet, the simplicity of the
materials used are truly remarkable!





