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MUKOAA BINIIIIBCbKU
[TPO VKPAITHCBKE HAPOAHE MUCTELITBO
B €BPOITEVICBKOMY KOHTEKCTI

ariepepopri 150-pivasa Bip Hapo-
AxeHHS akapeMika Mukoau Depo-

roBrda birstiiseskoro (12 >KoBTHs

1867 — 21 ksirusa 1926) mu He nepecrae-
MO AMBYBATHCB, SIK 6araTo BAAAOCS 3p00UTH
oMy 3a HeroBHI 59 POKIB JKUTTA Ha HUBI
apxeonoTil M 1cTOopil, MUCTEIITBO3HABCTBA,
MY3€MHMIITBA I OXOPOHU I1aM AITOK, €THO-
rpadii Ta ¢poapkropucturu. Kpim toro —
111€ 1 ALIABHICTB OpraHi3ariiifiHa, BUAABHUIO-
PEAAKTOPCHKA, TIOAITUIHA, [IPOCBITHUIIBKA.
Hapzsr4aliHO HIMPOKUM Alalla3oH 3a-
1[ikaBAeHb OyB BAACTUBMI MariOyTHbOMY
BUCHOMY III€ 31 CTYAGHTCBKUX AlT, KOAU
BiH yrpoposxk 1885-1893 pokis HaBuas-
cA Ha IIPAaBHUYOMY Ta IIPUPOAHMHIOMY (a-
kyabrerax KwuiBcpkoro, Hoopociticbkoro
(B Opeci) Ta MOCKOBCBKOTO YHIBEPCUTETIB.
V cBOill BAACHOPYYHO HAIMCaHIN aBTOOIO-
rpadii Muxonra DeporoBud 3asHadus, 1110
1892 poKy (10CTYIMB BIABHUM CAyXadeM Y
MOCKOBCBHKMI YHIBEPCUTET HA IIPUPOAHMU-
9ui (PaKyABTET, A€ CIICITIaABHO 3aliMaBcA Y
npodecopa A. AnydiHa antporiororieion’).
[TaparerbHO — cAyxaB A€KIHi 3 icTopii,
MUCTEIITBO3HABCTBA, 3 KiHg 1880-x 6pas
y9acTh Y apXEONOITIHNX PO3KOIIKaX ITip Ke-

Y Pykorme aprobiorpadii (1910 p.) M. @. bi-
AAIIIBCBKOTO 36epiraetses B lleHTparsHOMY Acp-
JKaBHOMY icTopraHOMYy apxiBi AbBoBa, ponp HTIIT
Ne 309, crip. 390. Lluryemo 3a 1y6aikanieio: Cu-
dopuyx-Ilomyavuuyvra Taicia. Mo icropii KOHTAKTIB
Mukonan bBinrmiBcpkoro 3 ykpaiHCBKOIO €AITOIO
AbBoBa (3a apxiBHuMu Marepiaramm) // MyseiiHa
CripaBa Ta My3eiHa ToniTmKa B Ykpaini XX cro-
Airra: 36. Hayk. ripans. — K. 3aarorpad, 2004. —
C. 111-113.

PIBHUIITBOM YAIOOAEHOTO BanTeAs Boropu-
MHpa AHTOHOBUYA, 3TOAOM IIPOBOAUB iX 1
CaMOCTIIHO.

B men1 immje cTypeHTCBKMI 1IEPIOA OITy-
6nikoBaHa kHHra M. binsdmiiseskoro «Mo-
HeTHbIe Knapsl  Kwuesckont  rybGepHmMm»
(1889 p., HyMI3MaTHKOIO BIH 3aXOIIAIOBAB-
cst 3 14-AiTHBOTO BiKY), @ ITi3HIIIIE — YMMa-
Ao crarent y «(J\peBHOCTAX» (Bupanas Moc-
KOBCHKOTO ~apXEOAOTIYHOTO TOBApPVICTBA),
(Ipypax»  BCEPOCIICBKUX —apXEOAOTITIHUX
3'13piB, «Jarmckax HaykoBoro rtoBapucTBa
im. Tapaca IlleBuenka» y AbBoBi, Kuesi Ta
B IHIMX HayKoOBUX BrpaHHax. Ha rogartky
1890-x BiH mparioBaB y KuiBcbkomy cyal,
B apxiBax BaprmaBu Ta Mocksy, 6i6aioTexa-
peM KuiBCbKOTO TTOATEXHITHOTO 1IHCTUTYTY.

V 1895-1898 pokax Mukonra Peporo-
BUY, HA 3aIIPOIIIEHHA CBOIO BapPIIIABCHKOIO
npusiteast 6apona @. P. ITIrertHrenst, 04010~
BaB OPraHi3alliio Y1 He Ieprioro Ha BoanHi
IIPUBATHOTO KPAE3HABIOTO MY3CIO B MAETKY
Depopa Pyporbdosuda B ceai Topopok Gins
micra Pisue. llenn pocBip mpmpaBcs, KOAn
1902 poxy M. BirdIIiBCbKOro NPU3HAYHAAU
AupekTopoM HoBoctBopeHoro (1899 p.) Ku-
iBcbkoro Myseto CraposkurHocrent 1 Muc-
rerirB (ocBstaernit 1904 poky 3 odirifiHo©O
Ha3Boro «KuiBcbkut XyposxHBO-1Ipommucho-
Buit 1 Haykosuit Myseit Imneparopa Muxo-
Aast ANEKCaHAPOBUYAY), SIKUM BiH KepyBaB
riorap, 20 air — po 1924 poky. Tucsai excrio-
HaTIB, 310paHi HUM 1 FIOT0 CIIBPOOITHUKAMY,
ITI3HIITIE ASITAU B OCHOBY YOTH PBOX KUTBCHKMX
Hal[lOHAABHUX My3€eiB: icropii Vkpainm, Xy-
aokuboro, Tapaca IleBuenka, yKpaiHCBKOTO
HapPOAHOTO ACKOPATUBHOI'O MUCTEIITBA.



M. BILTASHIVSKYT'S VISION
OF UKRAINIAN FOLK ART
IN THE EUROPEAN CONTEXT

n the eve of the 150th birth an-
Oniversary of Academician Mykola

Biliashivskyi (October 12, 1867 —
April 21, 1926) we cannot help but admire
how much work he managed to do in less
than 59 years of his life in the field of ar-
chaeology, history and the history of art,
museology and protection of monuments,
ethnography and folklore. Moreover, he
took part in enormous organizational, pub-
lishing and editorial, political and educa-
tional activities.

An extremely broad range of interests
was a desired characteristic of a future sci-
entist during his student years when he was
studying at the law and natural science de-
partments of Kyiv, Novorossiisk (Odessa)
and Moscow Universities in 1885-1893.
In his autobiography M. Biliashivskyi men-
tions that by 1892 “he became a non-ma-
triculated student of faculty of natural sci-
ences of Moscow University”, where he
“studied anthropology advised by Professor
D. Anuchin™. Meantime, M. Biliashivskyi
was attending lectures on history and the

The manuscript of M. Biliashivskyi's auto-
biography (1910) is kept in the Lviv Central
State Historical Archive, at the fund no. 309 of
Shevchenko Scientific Society, profile 390. It's
quoted by the article Sydorchuk-Potulnytska T. Do
istorii kontaktiv Mykoly Biliashivskoho z ukrain-
skoiu elitoiu Lvova (za arkhivnymy materialamy)
[To the history of M. Biliashivskyi’s contacts with
the Lviv Ukrainian elite (according to archive
materials)]. Muzeina sprava ta muzeina polityka
v Ukraini XX stolittia. Zbirnyk naukovykh prats
[Museology and museum policy in Ukraine of the
20th century. Collection of scientific papers]. Kyiv,
Zlatograf Publ,, 2004, pp. 111-113 (in Ukrainian).

history of art. Starting from the end of 1880s
he also participated in archaeological exca-
vations under the direction of his favorite
teacher Volodymyr Antonovych, and later
he resumed them independently.

Even during this early student period
of life, M. Biliashivskyi already published
several studies — the book Coin treasures of
Kiev province in 1889 (he was into numis-
matics from the age of 14) and many fol-
lowing articles in Antiquities (under edition
of the Moscow Archaeological Society), the
Proceedings of Russian national archaeo-
logical congresses, the Proceedings of Taras
Shevchenko Society in Lviv and Kiev, and
other scientific journals. In the early 1890s
he worked in the Kiev court, Warsaw and
Moscow archives, library of Kyiv Polytechnic
Institute.

In 1895-1898 by invitation of his
friend Baron F. R. Steingel from Warsaw,
M. Biliashivskyi was leading establishment
of literally the first Volyn private museum
located in the Steingel’s mansion in the
village Horodok near Rovno. This expe-
rience came useful to M. Biliashivskyi in
1902, when he was appointed as a director
of the Kiev Museum of Antiquities and Arts,
which was created only in 1899 and blessed
in 1904 with the official name of Kyiv Art,
Industry and Science Museum of Emperor
Mykola Oleksandrovych. He was leading
the museum for more than 20 years — un-
til 1924. Thousands of artifacts, collected by
M. Biliashivskyi and his staff, later formed
the basis of the other four Kyiv national mu-
seums — Museum of Ukraine’s History, Art
Museum, Taras Shevchenko Museum and
Ukrainian Folk Decorative Art Museum.
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VKPATHCBKE HAPOAHE MUCTEITTBO

made it a buffer-state between Europe and
the nomad tribes; while this was the source
of weakness of the Ukraine, its neighbours,
Poland and Muscovy, considered it a “bone
of contention”. One after the other, in suc-
cession, they became her masters; they in-
trigued to prevent the country from beco-
ming settled, and they denied it the advan-
tages of peace, in order to keep it weak. Such
a state of affairs could not but be reflected
on the national art of the people. The con-
ditions under which art could flourish were
wanting, and in spite of other favouring cir-
cumstances — the natural gifts of the peo-
ple, their high standard of taste, and their
strong innate inclination towards beauty —
the results were not what they might have
been under other circumstances.

The moment the people began to as-
sume a semblance of tranquillity, as was the
case, for instance, at the end of the seven-
teenth century, the inexhaustible fountain
of national art was sure to manifest itself im-
mediately and with vigour. The artistic ten-
dencies would penetrate everywhere, they
would embrace all the different sides of the
national life, finding ample possibilities of
application and realisation.

The struggle for independence, and
the ill success of the Ukrainian people in
that struggle, produced terrible conditions
of life, conditions which restricted the free
exercise of their individuality, ruined their
national self-consciousness, and resulted in
the sudden decrease and final atrophy of
the energy of this naturally joyous and lively
race. This process affected art as it did all
other sides of life, and its influence on it was
certainly very strong and of a highly nega-
tive kind.

The denationalisation of the upper
classes of the Ukrainian community was
one of the results of these vicissitudes, and
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MK €BPOII0IO 11 KOYoBUMU T1AeMeHaMu. e
OYAO IIPUIMHOIO cAabKOCTI YKpainy, 1 BoHa
3pobmaaca GIOAYKOM po36paty» AAS CYCip-
Hix pepskaB — [Toabii 1 Mockosii. [To gep-
31 111 Aep>KaBM 3aXOIINIOBaAYM YKpaiHy 11 Oyan
3aIfikaBAeHl B TOMY, 11100 HE AOIYCTHUTH il
06’epAHAHHS, TOK PO3ITAAIOBAAU BITHY, 11100
3aauImMT Kpainy caabkoro. Takuir cran
pedert He MIr He ITO3HAYMTHCSA Ha Hallio-
HaABHOMY MUCTEIITBI YKPaiHITIB. bpakyBanro
YMOB, 32 AKX MO>KAUBUI PO3BUTOK MHCTE-
1ITBa, TOK, HE3BAKAIOIM Ha 1HIII CIIPUATAH-
Bl YMHHUKU, — 0OAAPOBAHICTH ATOAE, TXHII
PO3BUHEHMI E€CTeTUYHMI CMaK 1 CHUABHE
BPOAKEHE TSDKIHHA AO IIPEKPACHOTO, — pe-
3yAbTaTH OYAW @K HIIK HE TaKUMU, IKUMU
MorAr 6 OyTH 3a THIIIMX 0OCTABUH.

V ro11 9ac, Koau 3artaHOBYBaB x04a 6 BU-
AMMUI CIIOKIH, fK 11e OyAO, HaIIpUKAAA, Ha-
npukinigi XVII croaiTTs, HeBudeprHi pxe-
peAa HAIJIOHAABHOI'O MICTEIITBA HETarHo
ITOYMHAAN TTOTY;KHO OUTH. XyAOKHS TBOP-
9iCTh IIPOHUKAAA BCIOAW, OXOIAIOIOYIH Pi3-
HOMaHITH] aCTIeKTU HaIllOHAABHOTO SKUTTS
11 3HAXOASIU ITIMPOKI MOSKAUBOCT1 AAS pea-
Al3arii.

[Topaska ykpaiHcbKOro Hapopy B 06o-
POTBHOI 32 HE3AAEKHICTh TTOPOANAA SKAXAUB1
YMOBU SKUTTS, YMOBH, IKI OOMEKUAN I1PO-
ABY HAIIOHAABHOI CaMOOYTHOCTI, CKaAIIH-
AM Hal[lOHaAbHY CaMOCBIAOMICTD 1 3PEIITOIO
IIPU3BEAM AO CTPIMKOI'O 3HMKEHHS Ta OCTa-
TOYHOTO BHYEPIIAHHS €HEPTIl PaplCHOro 1
JKATTENIOOHOTO 32 CBOEIO TIPHPOAOIO €THO-
cy. Llei1 riporiec TOpKHYBCH, 30KpEMa, 1 MIC-
TEIITBA, 1 TaKWU BIIAMB, OesriepedHo, OyB
AY’KE CHABHUM 1 HAA3BUYATHO PYIHIBHUIM.

AeHartioHani3arfisl BUINUX IIPOIIAPKIB
YKPaiHCBKOTO CYCITIABCTBA OyAa OAHUM i3
HACAIAKIB ITMX ICTOPUYHUX TIOAIM, 1 BOHA Ta-
KOK Maha HapA3BMYAMHO PYMHIBHUM BIIAWB
Ha yKpaiHchKke Mmucreltso. Cdepa modyry-
BaHHA IIbOTO MUCTEIITBA 3BY3MAACSH, HOTO
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coincided with that period, and the re-
vival of other museums (those of Poltava,
Tchernihov, Zhitomir, Kamenetz, Kherson)
greatly helped the work of the pioneers. At
the present time there are already large
collections in existence. Still, they are not
yet sufficiently comprehensive to give any
clear and full idea of the Ukrainian peasant
art in all its branches; this goal is not yet
even in view. Every fresh excursion into the
country produces something so strikingly
new that it often opens up new fields of ap-
plied art; sometimes it seems as if the stock
of articles in possession of the peasants was
inexhaustible.

Lately the peasant industries have been
studied from the point of purely practical
considerations. The decline of the people’s
wealth and the impoverishment of the pea-
sant class have called forth certain legisla-

XepcoHi), 110 3HAYHOI MIPOI  CIIPUSIAO
PO3TOPTAHHIO AIIABHOCTI AOCAIAHUKIB-ITIO-
HepiB. Hapasl Bxe 1ICHYIOTb BEAUKI KOAEK-
11ii, TIPOTE BOHU IIl€ HEAOCTATHBO ITOBHI,
11106 AQTH YiTKE 1 KOMIIAEKCHE YABACHHS
11pO yKpaiHChKE HapOAHE MHUCTEITBO Y BCIX
TIOTO I1POABAX; LIS MEeTa IIOKU 1110 IlepebyBae
HaBITH 11032 TIOAEM 30py. KoykHa HOBa exc-
TIEAMITIS B CIABCHKY MICIIEBICTD BIAHAXOAWTH
IIJOCh HACTIABKHM pasiodye HOBE, I[0 YacTO
BIAKpUBae HE3HaH1 paHire chepu pekopa-
TUBHO-Y>KMTKOBOIO MMCTEITBA. [HOAL 3pa-
€TbCA, HAYE 3allaCc MUCTEIIBKMX BUTBOPIB
Y CEAAH HEBUIEPITHUI.

OcTaHHIM 9acoM CIABCBKI IIPOMHUCAU
BMBYAAU 3 ITO3MIIIT CyTO MPAKTUIHUX Mip-
KyBaHb. SHIDKEHHA PIBHA SKUTTS HapOAY
3aranoM 1 3yO0>KIHHSA CEASIH SIK CYCITIABHOTO
IIPOIIAPKY 30KpEMa CIIPUIMHUANCA AO TIEB-
HUX 3MiH Y A€P>KaBHIN ITOAITHULT, CEPEA AKNX
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1. PEASANT FAMILY FROM KIEFF, SOUTH UKRAINE
1. CEAMHCBbKA POAVIHA 3 KUIBIIMHU

2. PREPARING THE HEMP IN KIEFF, SOUTH UKRAINE
2. THIAHHS KOHOTIEAD. KUTBITTMUHA
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