CBIT, BIIKPUTUH
HAM JIIOBOB’I0

Henopanik KueBa, Ha 6epe3i Ma/ibOBHU-
4ol piyeyku Byda, KUJIO HEXUTPUM 3eMJie-
pPOOGCHKHM YKJI3JIOM Ile 3 JaJleKUX KO3allb-
KUX yaciB cesio f16/iyHbKa. 3MiHIOBaJUCh
yacd i MOXHOBJaALi, pocso Micto byuda.
2 nwotoro 1938 poky TyT 3’siBUJIacs Ha CBIiT
JNiBUMHKA, IKy Ha3BaJiu JIt060B'10. Y Hei 6yiu
6aTbku — Muxaiio IBaHoBuY [laHueHKO i
Osibra IBaHiBHa (B AiBOLTBI 3aMOruJibHa),
Ain IBaH, npo skoro JIto6a moTiMm ckaxe, 110
caMe KoMy 3aBAsAYYE JIIOOOB'I0 /10 YKpaiHH,
6abyci Mapisa (o maTepi) i Bapka (o 6aTb-
KOBi), TITKHM Ta iHIlIa BeJIMKA ApYy>KHa PiHS.
BoeHHe JIUXOJITTS i MIOBOEHHUH MOGYT Oy/IH
TPUBOXXHUM I BaXXKHUM 4acoM A4 Bcix. He-
BJI0B3i micsig BiMiHM y JIto6bu 3’siBuJiacs ce-
cTpuuka BaseHTnHa. Muxamnao [BaHOBUY
NpaLBaB Ha 3aJi3HULI. 3 paHKy [0 Bedopa
6aTbKH OYJIM 3alHATI pob60TOO i MpUcaau6-
HUM TOCINOJApCTBOM, 3MaJsledyKy MNpUBYaAIU
Jl0 mpaui 1 giteu. I Bce K MaTH, ypUuBaryu
BiJ CHY BedipHi roguHY, BULIMBaJa PYLIHU-
KM i COpOYKH, LIKIa-NlepelinBaa O, 100
OJSAATHYTU POAMHY I NpuKpacuTu xaTy. He
BUCTa4aJio Ipolleld Ha HOBUW KpaM — B XiJl
ilnM mmaTKu JoMOoTKaHoro (1ie Bij 6abych)
JUISTHOTO 1 KOHOMJISTHOTO MOJIOTHA, NPOCTH-
pagsaicrapi pedi. Ti BULIUTI pylIIHUKU i CKa-
TEePTHUHH, NOAYIIKHU i ¢ipaHku, GapTyUIKH i

Not far from Kyiv, on the banks of the pic-
turesque river Bucha, the village of Yablunka
has lived in a simple agricultural way since
ancient Cossack times. Times and rulers were
changing, and the city of Bucha grew around
it. On February 2, 1938, a girl named Liubov
(which means Love in Ukrainian) was born
here. She was raised by her parents, Mykhai-
lo Ivanovych Panchenko and Olha Ivanivna
(maiden name Zamohylna), her grandfather
Ivan, — she would later say that she loves
Ukraine thanks to him, — her maternal grand-
mother Maria and her paternal grandmother
Varka, aunts, and other friendly relatives.
The troublesome war and post-war life were
disturbing and difficult times for everybody.
Shortly after the war, Liuba’s sister Valentyna
was born. Mykhailo Ivanovych worked on the
railway. From morning till evening the par-
ents were busy with work and homesteading
and they taught their children to work from
an early age. And yet her mother; sacrificing
her evening sleep, embroidered towels and
shirts, sewed and altered clothes to dress the
family and decorate the house. There was
not enough money for new cloth — pieces
of home-woven (received from her grand-
mothers) linen and hemp cloth, sheets, and
old things were used. Those embroidered



Jlio6a NManyeHko KpaliHa npasopyy. Jumsayuli cadok cena A6yHeka, 1944-45 pp.

Liuba Panchenko on the right. Kindergarten in Yablunka. 1944-45

CBATKOBI COPOYKHM CTBOPIOBAJM JOMAlIHIN
3aTHILOK | TBOPWUJIM B AUTAYIN Ayl nepiui
ySABJIEHHH IIPO Kpacy.

3 AUTAYOro CaZl04yKa, AK TIJIbKU NaJb4u-
KU HaBUYMJIMCA TPUMATH oJiiBellb, JIto6a XoTi-
Jila MasitoBaTu. [loTim 6ysa MicueBa ceMupiy-
Ha LIKoJ1a. YUM cTapluolo cTaBasa AiBUYMHKa,
TUM Oi/ibllle 6aTHbKiB HEMOKOIJI0O 3aXONJIeHHS
JIOHbKH — X 110 pyKax OMJIN, KOJIU TATHYJIa-
¢ g0 oJgiBug. bo 1o To — MastoBaHHsA? Po3s-
Barai TpMHbKaHHA yacy, a Tpeba MpaljoBaTH,
00 BCe »KUTTA — Iie pald, i To Heslerka... Jle

towels and tablecloths, pillows and curtains,
aprons and holiday shirts brought comfort
and warmth to the house and fostered the
first ideas of beauty in a child’s soul.

When she was in kindergarten, as soon
as her fingers learned to hold a pencil, Liuba
wanted to draw. After kindergarten, came a
local seven-year school. The older the girl
got, the more her parents were worried
about their daughter’s enthusiasm — she
was slapped on her hands when she reached
for a pencil. Because what is drawing? Enter-

Bxe 6ys0 JIto6i MpisiTu npo gopori pap6u i
sKicHUH nanip. O6pakeHo xoBaJacs [10 XJiBa
i, IPUTYJUBIIKCh [0 TEMJOr0 KOPOB'SYOT0
OOKy, MJ1aKasa i xaJizaca poraTiii NoApyX-
L[i Ha HepO3yMiHHA pigHUX. Big THX yaciB Ha
BCe XKUTTS 36epersiacd 3BUYKa €KOHOMUTH
xy[0xHi Gpapbu i 6eperty BUTpaTHUM MaTe-
piaJ AJ11 TBOPYOCTI.

[licna 3aKiHYeHHA CEMUPIYKHU MONPU He-
cxBaJieHHs 6aTbkiB Jltoba Bctynuaa fo Ku-
IBCBKOI'O y4YWJMIlA NPUKIALHOTO MUCTe-
L[TBA Ha BiAJiJleHHd BUIIUBKU. TaM pasoM
i3 3arajJibHOOCBITHIMM AuCLUILIIHAMU (BU-
IIyCKHUKU OTPUMYBAJIA CEPEeSHIO Cllelialb-
HY OCBITY) BUBYAJIU He TiJIbKM Pi3HOMAaHITHI
TexXHiKM BUIIMBaHHSA, ajle W TpajuLlikMHUU
OpHaMeHT, iCTOpil0 MUCTeLTBa, KJaCUYHUHU
MaJsIloHOK To1o. B apxiBi JIto60Bi [laHueHKO
36epircd ii aBTonoptpeT 1952 poky (oapasy
nicad ii BCTyny A0 y4Yuaulia) — MaJIloOHOK
OJIiBLIEM, Jly>Ke BIPAaBHUW MOTPYAHUU MOp-
TpeT I0HOI AiBYMHHU 3 JABOMA TOBCTUMMU [0-
BrMMU KOCaMH.

BigToni JlrobuHe KUTTS MUHAJNO y CTO-
guli. BoHa Meunikasna B TYPTOXUTKY 1 3My-
1eHa 6yJia BUXKHMBATH Ha Mi3epHY y4YHIBCbKY
CTUIIEH/|il0, 4YaCTO XBOpiJa, a CAUCTEMATHY-
He HeJ01JaHHA HaBiTh MPU3BEJIO [0 TAXKKOI
auctpoddii. JIrob6a HaZOBro noTpanuia Ao Ji-
KapHi, epeHec/a BaXKKy oneparit. Buuresi
CIiBYYyBaJIv i HaMaraJucs AO0MOMOI'TH, YaCOM
HaBiTb 3ampolulyBasu /1o cebe, 106 NmiAroay-
BaTU. OTpUMaBIIU JUIIJIOM, BJALITyBajacd
Ha po6OTy [0 KpaBelLlbkoi MalcTepHi. Aje
BCe K XOTiJIOCA BJOCKOHA/NIIOBATH XYL0KHIN
XUCT.

Ha moyaTtky 1960-x pokiB y Kuesi 3anpa-
noBasa ¢inisa JIbBiBCcbKOro noJjirpagiyHoro

tainment and a waste of time, while you have
to work, because the whole life is work, and
it's not easy... Hardly could Liuba dream of
expensive paints and quality paper. Offended,
she hid in the cowshed, and leaning against
the cow’s warm side, cried and complained to
her horned friend about argument with rela-
tives. Since then, the habit of saving art paints
and consumables for artwork has remained
for life.

After seven years of school, despite the
disapproval of her parents, Liuba entered
Kyiv Specialized School of Applied Arts, the
department of embroidery. There, together
with general education disciplines (gradu-
ates received secondary special education),
they studied not only various embroidery
techniques but also traditional ornament, art
history, classical drawing, etc. Liubov Pan-
chenko’s archive keeps her self-portrait dated
1952 (immediately after she entered school)
— a very skillful pencil drawing of a bust of a
young girl with two thick long braids.

After this, Liuba started her life in the cap-
ital. She lived in a dormitory and was forced
to survive on a meager educational allow-
ance, she was often ill, and her systematic
malnutrition even led to severe dystrophy.
Liuba was hospitalized for a long time and
underwent a difficult surgery. Teachers sym-
pathized with her and tried to help her, some-
times even inviting her to their places to feed
up. After graduating, she got a job at a tailor’s
shop. But she still wanted to improve her ar-
tistic skills.

In the early 1960s, a branch of I. Fedorov
Lviv Polygraphic Institute opened. Liubov
Panchenko entered the evening department
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ECKI3V CTYOEHTCbKX POKIB | SKETCHES AS A STUDENT
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Hamwopmopm, 1962 p. lNanip, akeapens. 52,5x37
Still life, 1962. Paper, watercolor

53



Mopmpem Hesidomoeo. lanip, onigeywb. 53,5x41 JIIHOTPABIOPK | LINOCUTS
Portrait of a stranger. Paper, pencil
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HamypHuuys, 1967 p. [Manip, onigeyp. 59,5x42 12 lNocunana meHe mamu 3eseHo20 xuma xamu, 1965 p. lanip, ninopum. 41x50,5
Model, 1967. Paper, pencil My mother sent me to harvest green rye (folk song), 1965. Paper, linocut
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lopnuHa, 1965 p. lNanip, niHopum. 63X35
Horpyna, 1965. Paper, linocut

e

Kapnamu, 1965 p. lNanip, niHopum. 41x32,5
Carpathians, 1965. Paper, linocut



APE

WATERCOLORS

Iyuyn (Tini 3a6ymux npedkis), 1967 p. Junnomua poboma. lanip, niHopum. 35x49,5
Hutsul (Shadows of Forgotten Ancestors), 1967. Graduate work. Paper, linocut

15




CEPIA «KAPTTATU» | “CARPATHIANS” SERIES

1 | Bisuapuk, cepia «<Kapnamu», 1965 p. Nanip, akeapesne. 14x30
Shepherd, “Carpathians” series, 1965. Paper, watercolor

Cepis «KKapnamuy, 1965 p. lNanip, akeapene. 27x49
“Carpathians” series, 1965. Paper, watercolor

67



Cepis «kKapnamu», 1965 p. Cepia «<Kapnamuy, 1965 p.
ByduHok anazHu, cepis «Kapnamuy, 1965 p. lanip, akeapens. 37x47 19 | MNanip, eyaw. 41x17,5 Manip, eyaw. 41x22,5 | 20

Palagna’s house. “Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, gouache “Carpathians” series, 1965. Paper, gouache

68 69



Cepia «KKapnamu», 1965 p. lNanip, akeapene. 41,5x51,5
“Carpathians” series, 1965. Paper, watercolor “Carpathians” series, 1965. Paper, watercolor

51 Cepis «KKapnamux», 1965 p. lNanip, akeapeno. 31,5%35,5

98 99



Kozak Mamati, 1973 p. Konax. IBI1, nanemosai mkaHuHu. 88x140
Cossack Mamay, 1973. Collage, fiberboard, coat fabric

Ha nepwii eyni, 1973 p. Konax. []Bl1, nanemosi mkaHuHu. 67x78

126 127 1o the first festivities, 1973. Collage, fiberboard, coat fabric

172 173



lMmawuHni 3a6asu. JekopamusHuli po3nuc, 1963 p. [anip, akeapesno. 60x84

9 JekopamusHut po3nuc, 1964 p. lNanip, eyaw. 40x53,5
Bird fun. Decorative painting, 1963. Paper, watercolor Decorative painting, 1964. Paper, gouache

148 14
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ECKI3/ MOJENEN CYYACHOTO OAAry | MODERN FASHION DESIGNS WITH
3 ENIEMEHTAMW YKPAIHCbKOTO IEKOPY | ELEMENTS OF UKRAINIAN DECORATIONS

Cmpiyku Ha sosocca. Eckiz. 1960-mi pp.
Headbands. Sketch. 1960s

214 |

Ecki3 cyuyacHo20 XiHO4020 86paHHA 3 eleMeHmMamu
HayioHanbHoz20 0ekopy, 1960-mi pp.

Sketch of modern female outfits with elements of national decor, 1960s

215

Xop «KatisopoHok» y Kocmiomax, po3pobrieHux i suzomosseHux Jlnb6os'to laHyerko, 1970 p.
Choir “Zhaivoronok” in suits by Liubov Panchenko, 1970

213

242 243



